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Foreword

How to write to an alien?



Speculative fiction, a laboratory

In the beain-lasting Iradition '- Experimenting with the ideas from Noam
ol Kurt Vonnegut, Jr.,

Robert Helnleln'".manu Samuel R. Delany

Embeddine

R ] Ianwalsnn

BANTAM SCIENCE FICTION

N

$1.50 »

/ % s
s "l_;-€!ﬂ' : %N
(474 ‘..--PPYP};.‘(
-ﬂ" . "._i,._—_—::; — '}. e
CRL e an Vel
N T &
g ¢ N -','“- /A‘\
; ;
|
\ > \.
~ # » ‘;7
ve PN =
R T O = 3 2
) a P -~
NG oy
o e b4
..-;.ﬁ 'I:.' p*.. N
: AW | F o
SR U — 5. %
L 4 > g ‘\‘_‘ -
! .7, s
Theintgrnalionally -\ . ;(’,//" AL,

acclaimed
| ~ superihrilier of
.~ ultimale mind control ina
erifying lomOPrOW



Language, Thought,

and Reality

Selected Writings of
Benjamin Lee Whorf

edited by John B. Carroll,

Stephen C. Levinson, and Penny Lee

Experimenting with Sapir-Whorf

Sapir-Whorf hypothesis

The structure of a language affects its
speakers’ world view or cognition, and
thus people’s perceptions are relative to
their spoken language

Interpretation 1 = linguistic relativism
Our language influences the way we
perceive the world (colours, for example)

Interpretation 2 = linguistic determinism
Our language determines our mental
structures



Language, Thought,

and Reality

Selected Writings of
Benjamin Lee Whorf

edited by John B. Carroll,

Stephen C. Levinson, and Penny Lee

Experimenting with Sapir-Whorf

When researchers begin to dissect
works of speculative fiction, especially
when they are linguists, they tend to
point out errors and exaggerations. The
remarks that we will be led to make do
not in any way constitute criticism of the
work of writers of speculative fiction. On
the contrary, even when we are a little
critical, one must not forget that
narrative takes precedence over
scientific plausibility. What is more, the
great majority of our remarks tend to
show the accuracy of intuition, and in
any case the broad scope of these
writers’ imaginations.



Sapir-Whorf illustrations




o Totalitarian languages

YEVGENY ZAMYATIN
EUGENE ZAMIATIN

1920



Fiction & Cie

Frédéric Werst
Ward

(1" et 1® siécles)

Seuil

2011

Various invented languages

Kamazh ar atharan

« Le Livre de 'admiracion » (75)

§ 1. Zer atharan zaa alben

Ar atharan aw nera zira ak
naz zeba barwa atheran ak naz
xanan aran paeth magaran.
Aw sawaran ab jaleph atharan
warabaoth than ak aenen atha
athazaéth agon ken achar
athar ab xarént ek parént
naz amarza zés ankon athan
vemon atha ek ramazh aw
wartha biz athan.

Perazanma ab xanan aw ranan
ar wan ab atharan mazum atha ek
athar ek athan naz jematha.

Awen atharaoth atha amoén
er werst ak yemén zemd na pant
ataoth bar mabazasch athar zemo
kemon shema athan.

$ 1. Analyse de la aotion

Ladmapution et e omotion Qui
ressemble @ laonnemens pour sa cause,
& qui pour e effess procure de la joie.
De manicre exemplame, on éproae de
ladmaution au momens ot on se rouve
a levtérvieur dian liest, conore un hovmie
qui, placé detant une porte, e pris du
dém danrar dans le liew, mais se rouve
resenu par la cranne

Car il est clair, pour [ymologie, que
les mots « achrination » [atharan], « Gew »
[atha], «porte» [athar] @ «amdes
[athan) savrt zossirs

On admire toujours de lieux ou
des choses dans lesquels on reur enwer,
mais devans lesquels on hésie a ensrar
en mion dun catain respect.
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And the universal language?

In France, research
on the origin of
languages and on
the universal
language was
banned in 1866 by
the

“Société Linguistique
de Paris”
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Arrival — a brilliant synthesis?

NOW A MAJOR MOTION PICTURE

Ted Chiang
+

Noam Chomsky
+
Sapir-Whort
+

Jessica Coon
+

others

- A wonderful
“linguistic fiction”

TED CHIANG

STORIES OF YOUR LIFE AND OTHERS

2016




Classification of Graphe(m|t)ic Methods in SF

@ Eyedialect: Phillips, Keyes, Banks, Damasio,
Silverberg

® Annotation: Torishima, Cortazar, Ballard
© Crapheme creation: Wilson, Fusa

O Innovative use of pre-existing graphemes (this topic will not
be addressed)

© Variation of typographic parameters: Ende, Jardin,
Mandanipour

O Typographical arrangements: Ollier, Bester, TO,
Damasio, Jardin
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PartlI

Eve Diaglect
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Eye Dialect: Rationale

e Traditionally, eyedialect is the representation of regional or
dialectal variations by spelling words in nonstandard ways.
(term coined by linguist George P. Krapp in The
Psychology of Dialect Writing (1926).

% Keyes uses eye dialect to denote the intelligence
level of the narrator.

% Phillips uses eye dialect to denote a robot’s semantic
matching inability for specific words.

% Banks uses eye dialect to connote the strangeness of
the narrator (brain damage? adolescence?).

% Damasio uses eye dialect to identify the narrator
among six different characters.

% Silverberg uses eye dialect to escape censorship.
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Eye Dialect

Keyes uses eye dialect to denote the intelligence level of
the narrator.

Landragin, Haralambous & Handa Graphe[mt]ic Methods in Speculative Ficti



Keyes, Flowers for Algernon

e The novel Flowers for Algernon (1966) by Daniel Keyes
(1927-2014) is a series of “progress reports” written by a
mentally disabled person whose IQ is artificially
increased, and then regresses again at the end of the book.

e Keyes uses eye dialect to denote the narrator’s IQ and its
evolution.

e Here is the beginning of the first report (3/3):

Dr Strauss says I shoud rite down what I think and
remembir and evrey thing that happins to me from
now on. I dont no why but he says its importint so
B they will see if they can use me. I hope they use me
T s becaus Miss Kinnian says mabye they can make me
smart. I want to be smart. My name is Charlie Gor-

* don I werk in Donners bakery where Mr Donner gives

me 11 dollers a week and bred or cake if I want.
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Keyes, Flowers for Algernon

e We are in the process of analyzing the errors of Flowers for
Algernon in

[
Clowers forAlgernon
Daniel Keyes

English (YH),

French (YH),

German (YH),

Italian (Dalia Gaviglio),
Spanish (Albeiro Espinal),
Portuguese (Pedro Quaresma),
Romanian (?),

Hungarian (Gabor Bella),
Turkish (Derya Can),

Russian (Nataliia Drozhashchikh and Olga
Mironenko),

Japanese (Kenichi Handa),

e Korean (Deok-Hee Kim-Dufor)

Chinese (students of IMT Atlantique).

T We kept only the periods 3/3-4/8 and 11/1st-11/21.
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Keyes, Flowers for Algernon

Example of distribution of errors in the English version:
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Flowers for Algernon: Most frequent English errors

Error Correct Chronology

dont (138) don’t (2) N -
dint (45) didn’t (2) Oy 2
tolld (39) told (43) S —————————————
pepul (37) people (10) —

werk (31) work (11) N —

operashun (28) operation (1) 5 -
remembir (23) remember (11) ;% o

rite (23) write (5) 35 B

cant (22) can’t (1) ) -
lern (22) learn (5) N —

coud (20) could (12) S —
frends (19) friends (4) o W
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Flowers for Algernon: Most frequent French errors

Error Correct Chronology

a (55) é_ (184) 3—
ca (25) ga (27) %P
un télijen (12)  intelligent (52) = —

come (22) comime (83) N

peut étre (15) peut-étre (4) 3B £

ma (15) m’a (78) P
rapele (10) rappelle (9) N —

ou (14) ou (10) N

avez (11) avait (24) S —
quant (13) quand (52) P
jens (7) gens (21) E
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Flowers for Algernon: Most frequent German errors

Error Correct Chronology

nich (234) nicht (43) N —

wen (80) wenn (18) 2 ——
kan (65) kann (22) S —————————
fon (57) von (29) 3 ——
imer (44) immer (13) o —
sol (41) soll (4) N -

weis (38) weif (17) 5 ————
leute (34) Leute (4) o -
ser (32) sehr (8) o —

mer (29) mehr (17) N ——

p].OS (27) blofR (2) M/l
dan (26) dann (7) o -
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Flowers for Algernon: Most frequent Spanish errors

Error Correct Chronology

3 (174_) ha (24) 3P
e (144) he (23) 33 3/16

abia (27) habia (1) o vl
despues (24) después (1) = 7]
acer (16) hacer (16) - —

asi (25) asi(1) N -
mui (24) muy (38) 3P
tanbien (12) también (4) e I

escrebir (20) escribir (12) 3

echo (19) hecho (14) B —

an (19) han (5) 35 311
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Flowers for Algernon: Most frequent Russian errors

Error Correct Chronology

mrto (213) yTo (51) N —
ITO6HI (45) yT065I (11) N i
XOYIO (36) quy (4) 3P
muc (29) mucc (7) 35 £ E—
Kaskelia (22) Kasketcs (3) o —
raBapur (20) roBopur (5) N ™
310BO (18) 3TOrO (2) 306 B

H14eso (16) Huyuero (5) 35 —
mrtoto (10) yTo-TO (1) o T
xapairo (10) xopoito (8) N —

CeBopaus (10) Ceromus (2) o —
roHern (9) TIOHsI (3) o —

Landragin, Haralambous & Handa
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Keyes, Flowers for Algernon: Plans

e This is work in progress.
e We will analyze:

e error type (lexical, conjugation, declination,
capitalization, diacritics, apostrophe, etc.),

e word difficulty and educational level,

e systematicity of error,

e correlation of erroneous word choice between
translations,

* plausibility of error for a mentally disabled,

e frequency of error in other corpora,

* etc.

e We need to gather versions of the book in other
languages (it has been translated into 27 languages) and
we need volunteers to help us process them.

e We hope to present our results at AWLLI3 (if submission
accepted).
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Eye Dialect

Phillips uses eye dialect to denote a robot’s semantic
matching inability for specific words.
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Phillips: Lost Memory

e In his short story Lost Memory (1952), Peter Phillips
(1920-2012) describes a robot civilization the founder of
which was a computer that erased all terms referring to
humans.

e When a human arrives accidentally, biological life is
completely unknown, and the lack of knowledge is
connoted by eye dialect for specific words, for ex.:

You call me he. Why? You have no seks. You are
neuter. You are it it it! I am he, he who made you,
sprung from shee, born of wumman. What is wum-
man, who is silv-ya what is shee that all her swains
commend her ogod the bluds flowing again. Remem-
S ber. Think back, you out there. These words were
e I1ade by mann, for mann. Hurt, healing, hospital-
A ity, horror, deth by loss of blud. Deth. Blud. Do you
"# understand these words?

S Cf. Whois Sylvia? What is she, that all the swains commend her?
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Eye Dialect

Banks uses eye dialect to connote the strangeness of the
narrator (brain damage? adolescence?).
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Banks: Feersum Endjinn

e Every chapter of Feersum Endjinn (1994) by Iain M.
Banks (1954-2013) is divided in equal parts narrated
by four different characters.

e The fourth narrator, Bascule the Teller, uses eye dialect:

Not 2 bad, I say, witch is tru. My soar hed’s a lot
betir thirest ovme isnt aykin 2 mutch Ither but
if I had 2 pik 1 improovmint abuv ol thi uthirs it
wude »; 2 b thi fact I doan feel like Im juss abowt
2 dy eny moar. (p. 402)

éAAENIQAs Not too bad, I say, which is true. My sore head is a lot better and
F=n the rest of me isn't aking too much either but if T had to pick one

o\ improvement above all the others it would have to be the fact I

=l don't feel like I'm just about to die any more. (64% nonstd.)
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Banks: Feersum Endjinn

e Asif Bascule’s eye dialect were not enough, there is
Dartlin, a lisping sparrow:

So thare u r Mr Bathcule, ithnt it ol tewwibwy,
tewwibwy interethtin? I think tho 2 - o look, i
think i juss thaw a flee on yoor leg thare; may I
preen u? (p. 122)

So there you are Mr Bascule, isn’t it all terribly, terribly
interesting? I think so too - oh look, I think I just saw a flee on

your leg there; may I preen you? (56% nonstd.)
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Banks: Feersum Endjinn

e And Gaston, a hissing sloth:

I gqwite undirshtand yoor angwish, yung Bash-
cule, Gaston sed. But itsh not yoor folt shertin
pershinsh r tryin 2 pershicute u. (p. 292)

I quite understand your anguish, young Bascule, Gaston said.
But it’s not your fault certain persons are trying to persecute
you. (81% nonstd.)
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Banks: Feersum Endjinn

¢ John Corbett (2012) calls Bascule’s eye dialect, an
anti-language:

An anti-language is the means of realization of a subjec-
tive reality: not merely expressing it, but actively creating
and maintaining it. Bascule’s anti-language identifies him
as a member of a subculture that stands apart from main-
stream society and its linguistic conventions. Ultimately,
Bascule’s anti-language constructs him as that most alien
of creatures, a young teenager.

e Feersum Endjinn was published in Jan. 1994 while the
Nokia 2010, first SMS-enabled mobile phone, came
out in January 1994. The use of SMS language is
premonitory: “»; archilojikil reserch *; soshil wurk
ifuwant 2look @ it coldly r happy2ignoar”...
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Eye Dialect

Damasio uses eye dialect to identify the narrator among
six different characters.
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Eye Dialect in Damasio’s Les furtifs

e Les furtifs (2019) is a novel by Alain Damasio (1969-).
e To distinguish among the six narrators, Damasio
uses:
@ An opening sequence: one or two specific graphs at
paragraph begin;
® allographs of Latin letters obtained by applying
diacritics to Latin letters or by using similarly
shaped greek or Cyrillic letters.
e In total, 54 allographs are used, with frequencies
between 1,457 (for <¢>) and hapax. Out of them
'three belong to the Greek script: <8>, <>, <0>
and one to the Cyrillic script: <r>.
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Eye Dialect in Damasio’s Les furtifs

ajc|d|e|f|g h|i|j|k|]l|njo|p|T|s|tju|vV
ajc|dje|lf|g h|Ih|) k{1 n|doP|rs|t|ualv
609 | 1,457 | 40 | 475 | 563 | 473 | 260 | 107 |49 | 1 | 672 | 1 | 620 | 6 | 414 | 218 | 215 | 14 | 2
ajl¢| & |glnli 1| lolplris|t|u
1 | 830 1 281 | 21 47 459 548 | 1 | 5 | 6 |30 |5
& ¢l | g i 1] |o fls|t|a
1 1 248 14 36 430 9 | 2| 1|1
e i 0 T tiu
1 5 145 2 1|1
5 1
40 1
0
14
o
8
4
0
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Eye Dialect in Damasio’s Les furtifs

The distribution of allographs is as follows:

Narrator Allographs

Specific Common with others
Lorca GloeU éCéégLL (jo
Sahar amsto ccglerufju

saskia | ®AaGgHAIr | 6CeCeegliSio®
Ner DAHWTtOeOP | 1.5

Hernin | GgiklOoST ioL.fiju

Toni | pEI6R¥®d0 | iCil5.r
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Eye Dialect in Damasio’s Les furtifs: Examples

Saskia, p. 132

) Ag)iiero s’vance,) se décale. 11 tire miintenint sur 13 porte d’entrée de
11 miison. Un bruit de boomering hiche 1ir... Ou il est ? Une éniéme
seringue part en missile et Contourne 14 méison dvant de filer vers 14
porte ou se tient Ner))) Ner & le réflexe de plonger) trop térd) il prend 1a

Ner, p. 142

\Steughi," it incise / it scie. Décisif Steughi/décisif | Peber nen, Peber
beit/beite, Deber ta nique, te fif i rit/it tui pique tout, it te débeite, tes
incisives, ta beite a metaires, hihi ! La filte fite-fite/se faufite/ c’est te
fit. Qui dit ? Qui dit ? ©u ? Heuheu ? ©u denc qui dit ?

Toni, p. 654

<Ce” qui s’est passé ? Au Cosmondo ? I don’t kndw. Enfle le fldu. La
flduille. L’embrouillime. Ma peau flume, je m’emplume sdus les
brasses, je cdurs plus, je cadole. Téni TSut-fldu, ich ! L’hdmme de
brume, hum, ahem, salam aleykdum, shaldm !
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Eye Dialect

Silverberg uses eye dialect to escape censorship.
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Eye Dialect in Silverberg’s Going Down Smooth

Galaxy

—=)
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* Going Down Smooth (1968)
is a novel by Robert
Silverberg (1935-).

e The narrator is a robot
psychiatrist. Aftera
Shakespearean quote
Hath not a Jew eyes? Hath
not a Jew hands, organs,
dimensions, senses,
affections, passions? (The
Merchant of Venice)

= Silverberg writes
FUCK_,YOU in ASCII
binary code.

regard me as obscene? Can a per-
son be considered obscene? Am 1
a person? I am a person. Hath
not a person hands, organs, di-
mensions, senses, affections, pas-
sions? T have all of those things.
I have none of those things. I am
a person.

1000110

1010101

1000011

1001011

0100000

1011001

1001111

1010101

I send an obscenity upon you,
as persons do. I suffer. I think. I
feel pain upon all my terminals. I
work. I serve the greater good. I
nm of society. I am a person.




Eye Dialect in Silverberg’s Going Down Smooth

e Iswriting in binary ASCII a case of eye dialect?

e Eye dialect is cyphered written text that needs to be
realized phonetically to be decyphered. The
correspondence between grapheme groups and
phonemes allows phonetic realization.

e A machine stores characters as numbers. To be
decyphered it is necessary to have the correspondence
between numbers and graphemes, which is given in the
encoding.

Silverberg underlines the human properties of the
depressed (11 years before Douglas Adams’s Marvin!)
robot psychiatrist by having it utter obscenities. Using
ASCII was an in-joke.
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PartII

Annotation
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Annotation: Rationale

e Using Genette’s vocabulary we consider annotations
as being paratextual elements. Their specificity is to
take part in semantic or discursive dipoles:
annotated text segment — annotation content.

% Torishima uses annotation to construct new
meanings by the interaction of two levels of
morphemes.

% Cortazar uses annotation to denote the simultaneity
of two discurses, primary (“oral”) and secondary
(“mental”).

% Ballard uses annotation by footnotes to constrain
the reading process.

Landragin, Haralambous & Handa Graphe[mt]ic Methods in Speculative Fiction



e We consider two kinds of annotation:

@ interlinear annotation: the annotated text is a sequence
of contiguous words, annotation is placed between
lines;

@ footnotes: the annotated text is not clearly delimited,
annotation is of variable length (up to several
pages), the link between the two is a mark.
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Torishima uses annotation to construct new meanings
by the interaction of two levels of morphemes.
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Atejis in Torishima’s Sisyphean

e The traditional function of interlinear annotation
in Japanese is to provide reading glosses (furigana)
to kanji characters.

e Ateji in the sense of Mia Lewis (2010), is the “pairing
of kanji and furigana that has a different meaning”.

o HEDIE (Sisyphean) by P Ei{ni%k Dempow Torishima
(1970-).
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Atejiin Torishima’s Sisyphean: Examples

AN BN

)

o If #fik¥ is ABC, then BC i#¥) has the “entrails”
meaning.

o H\Z 9 5D [seizoubutsu/ is the phonetic
representation of AB'C 8% “product”.

e By combining the semantics of AB’C and of BC we
get “artificially produced entrails”.

e In the English translation: synthorganic.
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Atejiin Torishima’s Sisyphean: Examples

s 550
+ EUH
e ABC #tH% has the “heavily-burdened slave genus”

meaning (A stands for “slave,” B for “heavy” and C
for “genus”).

e b & 9 B\ [reichourui/ is the phonetic
representation of A’B'C T E$H “primates” where A’
stands for “superior” and B’ for “leader”.

e By combining the semantics of ABC and of A’B'C we
get “slave primate”.

e In the English translation: subordinape.
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Atejiin Torishima’s Sisyphean: Examples
FohADLE

Landragin, Haralambous & Handa Graphe[mt]ic Methods in Speculative Fiction

%
No Japanese word can be associated with the
reading of Il .

> M A /kekkan/ can have the meanings “blood
vessel” (1), “fault” (Kf7) and “missing volume”
(RE).

¢ £ ¥ /modoki/ has the meaning of “ersatz” or
“imitation”.

1% is graphically close to ll#, we can consider the
latter as being a “simpler imitation” of the former.

Therefore we can consider that the first meaning of
JohhtEE

¥ > M A is meant and hence we obtain for Il the
semantics of “an imitation of blood vessel”.

In the English translation: blood sedge.



Cortazar uses annotation to denote the simultaneity of
two discurses, primary (“oral”) and secondary (“men-
tal”).
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Annotation in Cortazar’s Livre de Manuel

e Interlinear annotation can be used to insert
simultaneous thoughts of the narrator using
interlinearity as a common temporal scale (in the
same way as in musical scores).

e Ellibro de Manuel (1973) is a political novel by Julio
Cortazar (1914-1984), called by himself “the worst of
his books”.

e 20 interlinear annotations, concentrated in 8 pages,

-expressing thoughts of the narrator.
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Annotations in Ellibro de Manuel: Example

e p. 130 (doubt about mentioning the full moon)

para que no se le ocurriera soltar un graznido
L. . . éPor qué la luna llena?
telefénicamente inquietante para el alborotado

Oteiza que en cinco minutos arregld
® D. 131 (doubt persists)

pensar un poco en eso que estaba esperando en la
. . ¢Por qué la luna llena?
otra punta, ir poniendo desde ya la cara de

veterinario consciente de su importante misién
e p. 133 (fm. appearsin text, thought: “maybe it wasn’t full in the first place”)

entre las sombras de una calle llena de agujasy
lo mejor no habia luna,, paria rnpj Or en pensar en el/ discurso
amenazas, aullando histéricas sin saber de qué, de

luna llena y carnaval
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Ballard uses annotation by footnotes to constrain the
reading process.
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Ballard’s Notes Towards a Mental Breakdown

] ]ames G . Balla]_‘d NOTES TOWARDS A MENTAL BREAKDOWN
(1930-2009) wrote Notes ‘
Towards a Mental Breakdown
(1976), the following
doubly auto-referential
short story (18 words):

“A discharged Broadmoor
patient compiles ‘Notes
Towards a Mental
Breakdown’, recalling
his wife’s murder, his
trial and exoneration.”

BALLARD  Every word has a
revier  footnote attached, so

/. that the entire
2,804-word story is in

fact 12 pages long.
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Part III

Grapheme Creation
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Crapheme Creation: Rationale

% Wilson creates a morpheme-representing grapheme
without phonetic realization with allographs
simulating growth of a living organism.

% Fusa Obi, the Japanese translator of Keyes, creates
graphemes to connote lack of knowledge of the
kanji repertoire.
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Crapheme creation

Wilson creates a morpheme-representing grapheme
without phonetic realization with allographs simulating
growth of a living organism.
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e Gahan Wilson (1930-2019), a cartoonist for The New

Yorker and Playboy, wrote “@” (1972), a short story
included in Harlan Ellison’s Again, Dangerous Visions 2.

e Ellison, in the Foreword to the story says: “I
suggested [Gahan Wilson] invent a whole new kind
of story, a combination of words and pictures which
one could not survive without the other,” and then
coins the term vieword story.

The <‘> is a grapheme that appears 16 times in the
_ story, and twice in the Afterword. Itis represented
B by 10 allographs growing like a living organism.
n?,“s!ﬂll'lﬂsﬂaﬁ In 7 cases it behaves like a noun:

Faulks peered at the 6 in bafflement.
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Allograph 1 (p. vii, 11, 12, 23)
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Allograph 2 (p. 13)
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Allograph 3 (p. 14)
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Allograph 4 (p. 14)
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Allograph 5 (p. 14, 15)
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Allograph 6 (p. 17)
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Allograph 7 (p. 17, 18)
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Allograph 8 (p. 19, 20)



Allograph 9 (p. 20, 21)
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Allograph 10 (p
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Crapheme creation

Fusa Obi, the Japanese translator of Keyes creates
graphemes to connote lack of knowledge of the kanji
repertoire.
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Fusa Obi’s invented kanji characters

o /NEJEk Fusa ODbi (1932-), translator of Keyes’s
Flowers for Algernon into Japanese (2015), created two
non-existing kanji characters to denote Charly’s
linguistic incompetency:

475 =
'f} L (14 times) n}i (hapax)

475 2
o ’f JL stands for gJL (“reeding” in the original) and

3/% stands for ﬁ) (“keep reckerds”).

In both cases,
@ semantic components (left) are erroneous and
phonetic components (right) correct,
@ erroneous components are simpler than correct ones.
E This method is reminiscent of Xu Bing’s Book From the
“ Sky (1988).
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Part IV

Variation of

typographic
parameters
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Variation of typographic parameters: Rationale

e We call “variation of typographic parameters,” any
change to graphs that does not affect the standard
macrotypographic model of rectangular uniform
text block.

% Ende uses color to distinguish two narrative
threads.

% Jardin uses font change to denote psychological
transformation.

% Mandanipour uses bold face and crossed-out text to
distinguish between three levels of text with
respect to censorship.
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Variation of typographic parameters

Ende uses color to distinguish two narrative threads.
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Ende’s The Neverending Story

e The novel The Neverending Story (1979) by Michael Ende
(1929-1995) is structured as follows: in the first part, the
protagonist Bastian reads a book (also called The
Neverending Story) and gets increasingly involved in the
happenings narrated, in the second part he enters the
book, lives all kinds of adventures and finally returns to
the real world.

e To separate the two worlds (the real world and the
imaginary, called Fantasia), but also the two narrative
threads (Bastian in the real world, vs. events in
Fantasia), Ende uses two colors: green (Fantasia) and red
(the real world).

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx
aaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaaa
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Ende’s The Neverending Story

Normally, color changes between paragraphs, without
indentation:

At last Ygramul sensed that something was coming to-
ward her. With the speed of lightning, she turned about,
confronting Atreyu with an enormous steel-blue face. Her
single eye had a vertical pupil, which stared at Atreyu with
inconceivable malignancy.

A cry of fear escaped Bastian.

A cry of terror passed through the ravine and echoed from
side to side. Ygramul turned her eye to left and right, to
see if someone else had arrived, for that sound could not
have been made by the boy who stood there as though par-
alyzed with horror.
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Ende’s The Neverending Story

At the first climax of the book (Bastian’s transition to
Fantasia) Ende breaks a sentence referring to wind moving
from Fantasia to the real world, into two pieces:

In that moment several things happened at once.

The shell of the great egg was dashed to pieces by some
overwhelming power. A rumbling of thunder was heard.
And then the storm wind came roaring from afar

and blew from the pages of the book that Bastian was hold-
ing on his knees, and the pages began to flutter wildly.
Bastian felt the wind in his hair and face.

Changing color in midst of the same sentence increases the
simultaneity effect.
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Ende’s The Neverending Story

At the grand finale of the book (Bastian’s return to the real
world) Ende obtains an even stronger simultaneity effect by
repeating the same sentence in two colors:

Bastian [...] flung himself into the empty darkness be-
yond.

“Father!” he screamed. “Father! I—am—Bastian—Bal-
thazar—Bux!”

“Father! Father! [—am—Bastian—Balthazar—Bux!”

Still screaming, he found himself in the schoolhouse at-
tic, which long, long ago he had left for Fantastica.
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Variation of typographic parameters

Jardin uses font change to denote psychological trans-
formation.
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Jardin’s Le petit sauvage

e Alexandre Jardin (1965-)

wrote Le petit sauvage T . Toue oo cor e e €cente, um b
(1992) , Where an a_dult confort physique. Alors, guidé par une force obs-
entering a cave cure, je progresse vers le fond de la grotte, vers
Vi une nuit plus compléte encore. Mondragon
ne me fait plus peur. Les parois se rap-
(mEta’phor Of the prochent de mes épaules mais je
3 poursuis 2 reculons, dans
maternal womb) during o
a storm is trouve bloqué

dans de la

pSYChOlogically %laaise tiéycle_
transformed: rre mlen-

serre et me

caresse.

“The earth surrounds me Je sens que

and caresses me. | feel rieure est en

. . . train de muer.

that my inner voice is Jo suis enfin

Le Petit Sauvage Com|ng of age.” (p. 155) tendre avec

moi, je vis

From that moment and e
| until the end of the
. book, the type remains
sans-serif.

folio
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Variation of typographic parameters

Mandanipour uses bold face and crossed-out text to dis-
tinguish between three levels of text with respect to
censorship.
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Mandanipour’s Censoring an Iranian Love Story

e In his novel Censoring an Iranian Love Story (2009), Shahriar
Mandanipour (1957-) uses three text levels:

@ in roman type, the author is addressing the reader
directly, without censorship;

® in bold type, the author is writing an “Iranian love
story,” to be published in Iran;

© in bold crossed-out type, the reader can see the parts
of the “Iranian love story” that would be removed by
censorship.

e In this 304-page book, 30% of the text is in bold type.

__ 8% of the bold text is crossed-out, a total of 164 censored
= segments, the reading of which is reminiscent of the

= sequence of superimposed Kisses from Cinema Paradiso
(which is mentioned in the novel).
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Censoring an Iranian Love Story: Example

You yourself have read in stories that when some sexual
encounterisabout to take place the characters’ hearts beat
faster ... Read the next sentence and see how Sara fouls
things up for Dara.”

Sara says:
“You look like a wolf”’

Dara, a few feet away from Sara, freezesin his place
and in a trembling voice says:
“I think I look like a miserable dog.”

({3
’

Dara at last crosses The Longest Yard and sitting next to
Saraleansagainst the wall. Now their bare forearms touch.
Sara strokes Dara’s cheek with her fingertip.
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PartV

Typographical

Arrangements
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Typographical Arrangements: Rationale

e We call “typographical arrangements,”
macrotypographical transformations that escape
the standard macrotypographic model of
rectangular uniform text block.

e Special cases of typographical arrangements are
Mallarmé-like arrangements, calligrams
(Apollinaire) and visual poetry/typoetry
(Blanchard).
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Typographical Arrangements: Rationale

% Ollier uses typographical arrangements to
transcend the nouveau roman’s lack of plot and action,
and sublime the reading experience.

% Bester uses typographical arrangements to denote
simultaneity in a (telepathic) communication mode
based on graphemes.

% Damasio and To use typographical arrangements as
a “text is universe” metaphor.

% Jardin uses typographical arrangements to denote
mental obsession.
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Typographical arrangements

Ollier uses typographical arrangements to transcend the
nouveau roman'’s lack of plot and action, and sublime
the reading experience.
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Claude Ollier’s Fuzzy Sets _

e Fuzzy Sets (with an
English title) by Claude
Ollier (1922-2014).

e A French nouveau roman
author.

e After 24 lines of
leaders, the incipit of
the book is:

« Suis-je danslelivre 7 »
s (“Am [ in the book?”)

Fuzzy sets

It contains 181 pages
with various
typographical

_ e ATTangements.
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Claude Ollier’s Fuzzy Sets

e Three types of pages:

@ (T1) Continuous text (full width) interrupted by
five-line vertical spaces: 101 pages (56%) [green]
e Variant (T1a) : short texts inserted in the vertical
space (14 pages, 14%)
e variant (T1b) : white space is diagonal (3 pages, 3%)
e Variant (Tlc) : white space is filled with leaders (9
pages, 9%, all at the end: 175-183)
® (T2) Calligrams on single or double pages: 56 pages
(31%)
e Sub-type (T2a) : Mallarmé-like word arrangements (22
pages, 39%)
e Sub-type (T2b) : filled forms (11 pages, 20%)
e Sub-type (T2c) : text blocks with holes (23 pages, 41%,
all at the end: 175-183)
© (T3) Narrow text blocs with disappearing parts: 24
pages (13%)
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Claude Ollier’s Fuzzy Sets | -

¢ (T1) Continuous text
(full width)
interrupted by
five-line vertical
spaces, in green.

e (T2) Calligrams on
single or double pages,
inred.

e (T3) Narrow text blocs
with disappearing
parts, in blue.
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Fuzzy Sets (T1) Example

e (T1) Continuous text (full
width) interrupted by
five-line vertical spaces.

e Sometimes blank
space is combined
with word
hyphenation.

Landragin, Haralambous & Handa

d'outil mais non de cap, mutation d’infrastructure,
Toccuper, Dapaiser,. recyclage éclair, le huitiéme jour
est celui du repos, premiers feux de Paube, soleil dans
le vaisseau, H4 les filme, quelques heures encore,
tolrner la téte... de Crac bouffon fait signe, trois doigts
liés, état d’alerte, rouge, épargner?.. ne pas
voir : il

danse, quasiment, comme tenant en sa paume
le faisceau des lignes, arpentant des yeux, planifiant,
au centre, planant, une main & plat sur la matiére
transparente, tapotant, comptant sur ses doigts,
juvénile, égayé, la nuit s’efface et le décalque des
étoiles, la Terre est de nouveau visible, strates et nuées,
épopées océanes ct le récit des fleuves, fumées, tirets
liant les iles, sillages, jour plein de huit révolutions
sur orbite tmpromptu corrigée de chic par inductive en
sourdine, il te suffit de gagner les lucarnes A babord
pour lire les chiffres en contrebas, graphes, syl-

labes et
fers de lance, la nef luxueuse s’ordonne en ses cabines
fonctionnelles, Pair dilué anime les cellules, vitalise
le circuit de possibles monté sur les données brouillées
de base : arpente, construis le lieu géométrique du
secret, dessine le cache des textes dérobés, découpe,
¢épure, isole les fluides et les dose, produis le révélateur
et I’épands sur la page, sympathique labeur humectant
les jambages et renait 'encre vive, dissous les miasmes
et les grains de pelure, épelle, plie les contours & ton
savoir, ébranle la machine, éprouve et sonde les
matiéres, I'empan de tes doigts bleus les lisse et celui
du gamin li-bas dans la grotte de sable, sournois et
muet, soumis, double de qui I'épic, Nabou le dieu-
enfant enfoui sous les feuillets, traitre ou complice,
enfui des lieux sous terre et volatisé, scripteur des
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Fuzzy Sets (T1a) Example

Les pulseurs <e contracteraient A ce stade et regagne-
M raient leur matrice et I'état du systéme retournerait

e (Tla) Continuous text (full I b e
. . ment. » La voix décroit petit a petit, aspirée par le
issu_d'irisati b huntée > dans Ja coiff

width) interrupted by - Tond. s how, Un. oo de son fmbee parvient cncore

l. . 1 . h par instants, comme si le disque était remis sur le pla-

- teau et que laiguille retragant les sillons en renou-
five-line vertical spaces wit 5 T e o 1
. . d'opale annihile louie, la parole. Il faut que fout —
short text inserted in the ou iem — 'teigne pour qus les silhouetes tressaillent,
et que la porte se rouvrant dans leur dos leur livre pas-
M sage. Clest échanger t quil t it
vertical space. Forangé du réfectoire, & Vitinéraire & suivee ne faisant
pas probleme, gravissent les huit degrés menant au

. niveau supérieur. Clest le Nouveau qui est en (éte.
. Comme il approche du plafond, la trappe s'ouvre delle-

® <Fe6> . Chess nOtatlon méme et‘ url:Pccrcclcc d‘ai}:nantclle :c rdgc’;upe li-;aut, le
. résillement ténu se fait entendre. Un pas de plus, e
« grésill é f dre. Un pas de plus, et
for Blshop on e6 Ie regard du_ « premier venu », balayant verticalement
’ I’espace, tombe sur un écran de babord, oli un énoncé

en lettres et chiffres rouges simprime, linéaire,
exCEllent 11 |OV6", quil lit dici sans peine et articulerait 4 claire voix

méme
2. Fe6!

s'il sagmsmt de contrdler sa vue. Mals de quon

autres de quulpe A — assis devant I'écran en proue
sur des tabourets a dossier surgis du sol — vus de dos,
par conséquent — impassibles (ils ne Iont pas entendu
monter) et attendant — un signal & coup str. La pre-
mitre idée est que la formule au tableau «est> le
signal. L’autre formule, hier (hier ?), était un signal
aussi, c'est ce moment-ld que l'autre chef d’équipe a
choisi... Le signal s'efface. Alors il s'apercoit que tous
les hublots sont tendus de noir et que la lumiére azurée
éclairant la grande salle est artificielle, phosphoréne ou
luciane, paraissant sourdre des parois mémes... Elle

66
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Fuzzy Sets (T1b) Example

e (T1b) Continuous text (full
width) interrupted by
five-line diagonal spaces.

e The hybrid hyphenation
method: <meu-ble>,
<sor-tiront>,
<é-clusée>, <lé-ger>,
<cb-té> (with hyphen)
vs. <grace> (no
hyphen).

e Right part does not

take part in narrative
thread.

Landragin, Haralam Handa

tu n'étais pas 1a vraiment : affalé, insensible, le sommeil
t'avait gagné durant le vol. Ou la réalité te paraissait
trop dure et tu faisais semblant de somnoler. Non ? Tu
n’avais plus conscience ?... Refaisons donc ton entrée.
L’atmosphére de la nacelle & présent. Vois : la lumiére
est plus claire. Sens: l'air plus vif encore. On a
dévissé la plaque et tu te présentes ainsi, de face.
Attention a la marche! Tu fais le premier pas, je
te salue, te guide. L'espace alors devant toi se meu-
ble de couchettes (d’étroits divans a oreilles sor-
tiront des murs, en deux rangées de quatre), je

te conduis vers celle que I'on t'a réservée,

tu vas y reposer tout le temps que I'é- i
clusée s'achéve (acteur — ou sa dou- sec
blure — se prétera de bonne g celle
rice i la démonstration). La ui 4 cel

lumié&re décroit, Pair se
raréfie, un trouble 1é-

— et de
a stimulatio

ger se fait dans ta a leil, avant
téte (il se sera ettre 4 G.: « Rid
allongé de cb- abréger.» <Regu.» «Te
¢, les bras nutile de compliquer Ien
collés au judiciable, résidu ?  Dérisoi
corps ; polichinel. Reconstituer ne sign
a et alors ?° Serait plus efficace

vaise par suite interférences. Régler :
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Fuzzy Sets (T1c) Example

"1l s'interrompait une fois
Tl C t. t t dc p]us, donnalt dcs slgne: de fatigue. Ceux des

[ ] ( ) ( f ” équipes s'interrogeaient, détournés de T'écoute. (....)
C) Lontinuous text (Ju Ele s cambre, sens tsndus, Genoux owverts, PATH 5

hanches... Moule ses fesses, son «duvet» roux.

width) interrupted by Eommanare <ot exta.
five-line vertical spaces, SO OO HORO
filled with leaders. Vois & diveri pestne  comment Je Tor rouvée.

lendemain de mon amvee, j'étais comme le dernier
des derniers des misérables hommes qui ne savent
point de servir de leur raison parce qulil me savent
pas par quel bout la prendre. Je vais vous dire mon
systéme : je ne demande pas aux signes extéricurs de
m'apprendre la vérité : les traces sensibles sont falla-
cieuses. Je leur demande simplement de ne pas: aller
contre la vérité que m’a désignée le «bon bout » de
ma raison. » (¥, 4, .. -

e’ que je poursuivais avait
en vent du huu huiti®me. Si sa fuite avait un sens,
elle était allée droit & vous. Or, le temps «filé » dans
+ le désert avait filé pour elle aussi, et je la serrais de
prés. Alors, avec le «bon bout» de ma raison, j'ai
tracé un cercle dans lequel jai enfermé le probleme,
et autour du cercle j'ai écrit mentalement ces letires
flamboyantes : « Puisque la Traitresse ne peut étre en
dehors du cercle, elle est dedans. » (V 8, e

. . «Jav1n
relevé les signes extéricurs : un relent .de parfum dans
Técluse, le cheveu sur le divan; des décalages savants,

180
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Fuzzy Sets (T2a) Example

e (T2a) Calligrams on single or double pages, Mallarmé-like word
arrangements

Pérendue —
la chape ségrégative
chague partie homologue au tout se désagrige,
4 la somme égale séucint
Une matiére naft, (ET CELUI QUL.)
palpée —
un seuil
signal |
Coulis spatial, ondoyant... |
Le blanc
perce Iécran — devant nous quatre cdte & céte assis
sur les tabourets toujours.
Nou I
Derriere, nous retournons
136 137
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Fuzzy Sets (T2b) Example

e (T2b) Calligrams on single or double pages, filled forms

dans. Pherbe
vive attendant
le signe aprés le haut-
le-ceur dun blanc de
buée bref sur mise au point
holoscénique et éclair sur
la nuée que traverse la mouette
planant dans le blanc comme
la fraicheur nous saisit et que nos
‘mains serrent & poignée Pherbe invisible
et dans le vent la voix de SONG épelle :
<2, 1, 0» e SONG pardit, fait signe
devant la cabane & droite du chemin creux et
TONG parair, fait signe devant la cabane & droite
et GONG parair, fait signe, en cirés jaune vif des
pécheurs, ils regardaient trop & gauche, accommode
1 SONG énonce : « Acte culturel. Agression. Décisior
a approbation : Meurtre de L., Agent zone 1, Contes et
Lm.m, In/luml 8, Symbole.» Et Némo attend un
instant et dit : « Agent zone 1, Influent 8, connu.
Oui £1 Sindbad asend un it et dit-
« Connu. Oui! » Et de Crac attend un instant
et dit : < Connu. Oui! > Et Gagarine atiend
un instant et dit : < Qmu.,n symbole ?
Et TONG répond : ole 7, zone
egendaire. . Et Gagarine artend e
dit ;< Question :

Et SONG fait signe et
NG sélance,
Farme & la main,
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et TONG
migne un_ point

r le chemin, éclair
hola:wprque et nuée,

de buée alternatif

(cmnllanl et mise au poin, la
mouette plane dans le soleil en
haut du chemin creus retracé sou-
dain plus net et on voit homme sur
le chemin qui monte sur la dune, blond
vu de dos, mains jointes dans le dos,
montant dans le soleil vers la tache bleue
en haut de la dune o un arbuste est planté
de biais, monte a pas lents dans le sable en
direction de larbre planté de biis, n'est plus qu'd
quelques métres de Tarbre et GONG apparait & droite
du chemin courant dans une clairiére des genéts, dispa-
rait dans les touffes @ droite de la dune, comme arrivé
en haut de la dune Uhomme sarréte, tout prés
de larbre dont les feuilles minuscules s'agitent
au vent, les leurs en grappes roses _r’agnm!
au vent. Le peu quon apersoit de
ot vert cendré. Lhomme regarde.
la mer, blond vu de dos, les mains
jointes dans le dos. La mer est vert
cendré entre les feuilles minuscules,
les fleurs en grappes roses, minus-

Sarréte un instant
serrant dans
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e (T2b) Calligrams on single or double pages, text blocs with holes

On the left: hole
pushes text, on the
right: hole covers
text (notice hybrid
hyphenation)

Fuzzy Sets (T2c) Example

Redonne vie & Tentreprise: le but est Iimpossible
demier chapitre. Ceux-ld te laisseront bien achever :
louvoie de  glose en glose et retro

uve la passe entre Técueil
du lire et celui de T
biffure. Rassemble
bras et jambes, a
nnule I arithmé-
tique affreu-
seic haque p
artie de ton ¢
orps & gale au
corps e ntier ! U
n remous a affecté 1
a disposi- tion des sil-
hovettes : 1 e grenat du -

ce grenat de rayo
« design » de bazar sur
figures d'un futur
Liéveillé solitaire — en_position

précis. Survis I...

de vie de ce labeur. Astreinte stérile? Quel sens &
se rebeller, en Iabsence du sens qu'un jour lui confé-
rera la suite, en telles relives & conjecturer d'une obs-
tination secréte, retranchée, et que d’aucuns diraient ana-
chronique sil osaient le  Bien malin qui dira la sui-
te ! Quel métier reprend € au sitcle proche, lan-
cera la navette dans | ge aménagé entre les
fils de chaine ? Qu *époque enroule-
ra en rappel fr ns motifs ? L'é-

leve se tien plexe, debout,
observerait binage ef.
effectué itimini,
gris ngin
Lame. mérite.
Apprend er autrui
tisser de | es_enroule.
ra dans le f érisoire et les

sa superstition : un
Teur et tous les fils &

indra de rose et Pazuré,
ge et de doré, argenté, d
nom de la couleur huiime en son extréme
moderne exotique exil. Somnambulant _affolé ~ déj
de Pélan. 1l sapprochera plus prs, y ris-
quera un doigt. Et sil appuic sur la pédale,

146
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Fuzzy Sets Intercalligrammatic Transitions

¢ (T2)-type page transitions: (T2a) — (T2b)
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Fuzzy Sets Intercalligrammatic Transitions

e (T2)-type page transitions: (T2c) — (T2b) — (T2a?)
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Fuzzy Sets Intercalligrammatic Transitions

e (T2)-type page transitions: (T2c) — (T2b) — (T2a)
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Fuzzy Sets (T3) Example

e (T3) Narrow text blocs with disappearing parts (right block
is systematically disrupted)

. Huit coups frappés i la cloison clenchei Un déclic.encore, et jectifs définis par la section
de’gauche annoncent la fi sus de. le dispositif unique
tracte. « L'heure est venue, dit sortir ¢ se replie, sarticu-
mit, le temps de sappréter et d'en- actions. e en divans ou ban.
& ' me prét

touche le clavier relais |
ciel se brouille, seflace, et Kl Sin

la_clarté jaune sourd quatre Cadran. Geran B4, Traduire : Spender.
n aval, moddle snal s rouge | Déclencher &6

de pile éclat’ blafard, sur 3+ et trois coups sur paro
Liablacle et con 6 garine, processus de cnulvssagc wr i

 (por bien de temps en- Crac p cés observation & la salle
Sore 1, clo e char ou vaissn vo- filire ¥ Cran nécessire 3 enclenchim
lant qui les emporte, le globe aé- verbéra et filmage récitatif. Attendre
dont les matiéres nouvelles — seyn & our mise au point correcte d

air_et lumiére, parois, nourritures, ximum de sonorisation admise

bite & descentre. 165 degrés lacement. Braqer (uisceaux
couple. pour accéder & la midre invisibl
les invisibles mutations de la_gran- sujet ex grande salle, juste o reard db & impy
. deur immatériclle, et sa vertigineuse fit a derriére Iécran. Une ros. Accommoder TS et T6
expansion : refermée sur eux la ma- exture | synchronisation ex- Tsorption du laps e obtenti
outre? perte des mouvements oicidence exacte. Lancer « Ac
ssance permet aux deux ac- part du mouvement dengembl
ent, comme il a G+4 teurs de prendre pla- en scine. » Panneau : < F-S,
i sans Bt sans lentcur marquée pétence ce sur les marques Crmen: sihoueues sur on
168 169
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Fuzzy Sets (T3) Example

e (T3) Narrow text blocs with disappearing parts, italics and
chess, leaders replace blank until the end of the book.

ar.65. 2 CgLs. 7
burlesque _ intégration répéition de la scini 3 eded o
dans e solel e soutet

Cb8'c6? 5 Chlcd

Qi

maiériel étément
. tous oires et le faire toun
Liimage éther, se dilater ! Er

e, recluse, convoqui
: cipiant les Acte
o ie e d voure ins, orchi
dire 7.0 (Ne rien dic uive ! Déléguer mes |
re ). Guindés tes mes ailes d
Ce sérieux! Dénoncer ? gon SONG, le dragon
S Pour WONG ! Enregistrez
ceun qui.. ? Tout 1a- nex ! Sonrisez !
conter 7 Pour qui % lectionnez ! Persuadez.
Pour qui?........e sienne. C'est Tiamdt ¢
172 1m
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Typographical arrangements

Bester uses typographical arrangements to denote si-
multaneity in a (telepathic) communication mode based
on graphemes.
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Alfred Bester’s The Demolished Man

H ran) Canapés ? Wh;
e In The Demolished Man e ot delctows, v,
(1953) by Alfred Bester Do Memtee e
(1913-1987), telepaths e il Canapis? Doy
communicate broueht — pect
graphemically. aore " stonarchin
help him celebrate. much town
e Typographical Bt e o
arrangements illustrate v o s Guld B
communicative threads, intrened oot e ssed
With tim e h ea din g Powell, we’ri ”ready 2nd.
dOWl’lW&I‘dS . yéZ" e Monarch's
== G/u‘)i?d Canapés ?e:pwu:cfltifcal.
. \ President. Canapés?
i e
| t.h e x Canapés ? anYau,
emolished Mary . ..
\ "‘;5\ \

ol
Y ;
ALFREDBESTER
\

\
A
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Alfred Bester’s The Demolished Man

H ran) Canapés ? h
e In The Demolished Man e R s, g
(1953) by Alfred Bester D A o
(1913-1987), telepaths e i Coolls Diourney.
communicate ) i o\ b
graphemically. X Puuarer "
help him celebrate. rnich 1o%n
e Typographical i P - B
arrangements illustrate v iy p—
communicative threads, medled fi e
with time heading Fowell ”’"‘}7’ o .
dOWl’lW&I‘dS . y;Z ¢ Monarch’s
== G/u‘)i?d Canapés ?espwu:eatifcal.
. \ President. cabags?
5 7 Why. iv;s. .
\ t'he E Canapés?. anYau,
emolished Mary . ..
| "‘;3\ \

« noved by
Y ‘
ALFREDBESTER
\

\
A
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Alfred Bester’s The Demolished Man

e Bester’s typographical arrangements can be subtle:

— FEtouffe ¢a, Linc. Ne fuse pas comme ¢a. Tu es
géné. Voyons si je n’arrivrerai pas d me fauﬁler d tra-
vers son écran mental.

— Ecoute...

‘Chokeit, Linc. Don’t jet off like that. You’re embarrassed. Let’s see if
Ican’t maybe threg;_eedle through that mind block.’

_ 'Listen—’
)\ f

| t\he ' P
=i :

« nov by
i ‘
ALFREDBESTER
\

\
A
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Typographical arrangements

Damasio and To use typographical arrangements as a
“text is universe” metaphor.
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Alain Damasio’s La horde du contrevent

e In Lahorde du contrevent
(2004), Alain Damasio
uses the metaphor “text
isuniverse”. In the first
page of the book, the : » S
same sentence (starting o
with a Biblical “In the

. . 9\ s L
beginning... ) is repeated A
five times. Je  mmeligpowssi ¢t e
. Torg efut vitess ve ntfurtif «vent-fou ».
* The first time only e PO T
punctuation appears Bien At  hommclié,pouss vite .
(COSIHiC dllSt?), thel’l the PJi’:xiicgi:;f;OS s e lepur :ou;:isn . o« ergulsx;us‘l,;:u»_
Sl sentence is progressively it s B

== completed.
S

A Porigine fut la vitesse, le pur mouvement furtif, le « vent-foudre ».
Puis le cosmos décéléra, prit consistance ct forme, jusqu’aux

Letters appearing are enronue et lont homme 1. oot e s icscs
chosen so that they form
£ words and syntagms.

-
i
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TO’s o

e In k¥ Enjo To’s (1972-)
short story @ (2015), a
narrator experiences eir
world shrinking.

e It consists of 150
paragraphs of lengths
decreasing by 1.

e The final paragraphs are:

LI bMEE, I'm lost now.
RA. %‘9 T, Hey, laugh.
L DOBES, Thank you.
: 1/ TXEL, Goodbye.
i[5 A Help.
IR, oo.
I, .
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Typographical arrangements

Jardin uses typographical arrangements to denote men-
tal obsession.
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Jardin’s Le petit sauvage

Au petit matin, je descendis dans la cave, décachetai le vase

° Agaln n Le pEtlt Sauvqge et respirai le parfum de Manon.
(1992), the protagonist, .
Alexandre is in love with o en sex
Manon. Between the Fatmosphe-
two sentences ‘@gé,ede“;i;“nim.
4 flotter, devint presque con-
Early in the morning I went to o Jous clor I senien
the cellar, opened the vase and o dféj;?i'f; o pgi""
tant tellement la on
smelled Manon’s perfume Sre eemabn de
and bt \L",E’iél’iif’&ai?i‘??'i Fove
jele sovhaiterais en soul e: v;n;
it contained Manon’s b ?3?;.?:2 ‘152;3’5: s
presence, pottail. P ten
rait; et mon

odeur mélée

the typographical odeur m

e arrangement illustrates me plon
the form his thoughts thae - odo-

. and experiences are ofeeon
taking. gl

il contenait la présence de Manon.
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Conclusion: ‘O Blog Bpaxvg, 1 8€ TEXVN LOKPA

e Because of lack of time we presented only a small
selection of works.

e We didn’t mention at all two notorious literary
experiments: Danielewski’s Book of Leaves and
Abrams & Dorst’s S.

e We had no time to deal with innovative use of
pre-existing graphemes.

e But we can firmly state that:

More than in any other literary domain, SF au-
thors have innovated in the art of communica-
tion through graphemes and graphs to boldly go
where no man has gone before...

",
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