The Mediality of Typography and Textual Space
A display of the Talmud Project by David
Small, MIT Media Lab 1999
(Hillary Kenna)

Two displays of Flying Letters by John
Maeda, 1995
(Loretta Staples)

A display of “Information Landscapes” by Lisa
Strausfeld. “Information Landscapes” was part
of the project entitled Financial Viewpoints:
Using Point of View to Enable Understanding
of Information, MIT Media Lab 1994
(Loretta Staples)

A display from the Stream of Consciousness
project by Tom White and David Small, MIT
Media Lab 1998 (Hillary Kenna)
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It is not conceptual
abstraction the aesthetic
experience necessitates, but the
medium itself, which is the primary
experience of all aesthetic reception.
(Wilhelm Dilthey)
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Dadaists reinforced the physiological perception of
typography.
(Hausmann and Cullers)

Tzara “desindicalized” typography: conventional
significations were abolished, importance was awarded
to the type itself, its design and graphic signifiers. 		
(Jean-Gérard Lapacherie)
Electronic books lack the sensual facet of
printed books.
(Martin Solomon)
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The four main
aspects of screen design are
the following, according to Tony
Failoa and Michael L. DeBloois: grid,
typography, colour, and screen design
guidelines. 		 (Robert Harland)

The facets of screen typography are threedimensional space, motion (graphics), sound
and interactivity.
(Hillary Kenna)
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Typgraphy is
not dependent on
language, but on
the graphic arts.
(Jean-Gérard
Lapachérie)

Schrif tbild: writing
possesses a visual facet.
Specific graphic properties of typography
applied in a text can
organize the layout.
(Hartmut Stöckl)
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Typgraphic
characters are signs in the
ancient sense of the word: aliquid stat
pro alique – one thing which stands for
another. They are not transparent or merely
referential: characters are drawings capable of
self-reference. As drawings, these characters are
composed of a graphic signifier and of an iconic
signification specific to the drawing.
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Three spreads from The Life and Opinions
of Tristram Shandy: Gentleman by Laurence
Sterne

Wo r d s
are perceived
by shape and
outline, not letter
by letter.
(Robert Harland)

Typographic characters are signs contiguous to their
object. They are superposed on letters and cover them
up without making them disappear.
(Jean-Gérard Lapachérie)

Pixellated graphic
text is created in Photoshop, allowing for
image and text to be
designed on a single
pictorial layer.
(Loretta Staples)

Understanding an image presupposes seeing
viusal shapes (gestalts) and integrating them
to create meaningful signs.
(Hartmut Stöckl)
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Digital type consists
of letterforms reduced to a
binary state: patterns of pixels turned
on and off by a computer and arranged
on a rectangular grid.
Digital type allows for anamorphic transformations
or varied letterforms according to context.
(Matthew Carter)
Digital type is made up of discrete elements. These
elements can be lines, strokes, pixels, colors,
shades of grey, or any other graphic unit from
which a letterform can be constructed.
(Charles Bigelow and Donald Day
cited by Loretta Staples)
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Representamens are of three kinds, icons
(or likenesses), indices, and symbols (or
general signs).
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Genetic architecture is the structure of mapping from
genotype to phenotype. It constitutes patterns of
genetics that build and control a given phenotypic
character and its variational properties.
(Thomas F. Hansen)
A genotype is an individual’s collection of genes.
(Christopher P. Austin)
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The sum of an organism’s observable characteristics is
their phenotype. A key difference between phenotype
and genotype is that whilst genotype is inherited
from an organism’s parents, the phenotype is not.

Figure by Thomas F.
Hansen

Whilst a phenotype is influenced by the genotype,
genotype does not equal phenotype. The
phenotype is influenced by the genotype and by
factors including epigenetic modifications and the
environment.
(Molly Campbell)
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All phenomena are
appearances, but not
all appearances are
phenomena. Heidegger
distinguishes three modes
of appearance in Being and
Time. On such basis, the three
existential modes of appearance
are the symptomatic, the indexical
and the phenomenal. Symptoms
are signs inasmuch as they are hints
given by something which is hidden.
Indeces refer to something other than
themselves. Phenomena reveal, expose
themselves in the way they appear. They
refer back to themselves, not to something
else.

In the semeiotic theroy of the nineties, there
is no ground, except inside the sign-action,
far away from Being and without any
relation to Being.
		
(Gérard Deledalle)
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Not least does it become
clear that books are
locations when one,
referring to a textual
location in a literary work,
points at the book. Here
it is. [...] With the edition
one opts for [...], [one]
has already decided in
favour of it and its layout
of the work, since it allows
for the self-manifestation
of the work in a specific
manner [...].
The phenomenal spaces
exposed by works of art
are generally determined
in multiple ways: they are
both visual, acoustic, and
heremeneutic spaces [...].
[...] [A]fter all, every work
art has its own space. [...]
That this space belongs
to the work of art
itself instigates the
supposition that a
work of art does
not only organize
space, but is in
itself spatial.
(Günter
Figal)

The object determines the
interpretatnt, mediated by
the sign, while both sign and
interpretant “represent” the
object.
		 The interpretant will
always be determined firstly by the
kind of sign itself (S), and, secondly,
by the kind of object relation (iconic,
individual or symbolic).
		
(Michael H. G. Hoffmann 		
		
on Peirce’s triadic sign-		
		
relations)
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Figure by Robert
Harland

