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~FauxFoundry -

Fonts are incomplete. There is a need to expand the character
sets of our fonts now more than ever before. Globalisation
creates a necessity for multilingual, multi-script content.
Variable fonts came to save some space on the web, but what
if they could help us solve the incompleteness of our fonts?
Our experimental solution responds to incomplete character
sets by using the standard technology of OpenType variations,
combined with Type Network’s parametric axis specification.

FauxFoundry is a new webfont service that uses a single
parametric variable font. In FauxFoundry you generate Greek
webfonts that harmonise with your Latin-only fonts. You can
use the accompanying CSS code directly on your website. The
purpose of FauxFoundry is to provide fallback fonts that step
in to support missing character sets, enabling harmonious
multiscript typesetting. Our purpose is not to replace real
typeface design but to offer a “better than nothing” solution
when there is no alternative. It’s about giving readers a less
compromised typographic experience.

At this stage FauxFoundry supports the Greek language.
FauxFoundry consists of three main components:
i. FauxGrec, the parametric variable font

ii. CounterFitter, the in-browser measuring module
iii. FauxForger, the webfont generation module



sFauxGreca

FauxGrec is an OpenType variable font with 12 axes, built to
the standards of Type Network’s parametric axis proposal.
This system is used for the building of the fonts Amstelvar
and Roboto Extremo. These axes, in very basic terms, control
the opaque (black) and transparent (white) parts of letters.

We chose to apply these parameters to a serif Greek model
which we consider a more interesting challenge than a
sans-serif due the complexity of the skeleton, varieties
of contrast and serifs. The specific model has an upright
contrast, rather modest in the default position, that maximises
the flexibility of our matching process. We tried to keep the
design as generic as possible, and strongly influenced by the
most common text fonts.

Adding the parametric masters to this default style, we are
able to produce a variable font that can vary in width, weight,
contrast, x-height, shape and colour of the serifs, length of
ascenders and descenders.

During development we realised that the nature of the
Greek script benefited from two small diversions from Type
Network’s variable axis proposal.

The TN specification defines independent control of vertical
stems, horizontal stems, counter widths, x-height, descender
height, ascender height, serif bracket height. These are
measured on calibrated scales to enable transfer from one
font to another, keeping the characteristics consistent.

We made two modifications:

i. we measure the uppercase separately from the lowercase,
thus splitting the key TN axes into two. (We were inspired by
similar separation in VTT hinting, into uc, Ic, figures.)

ii. we defined an extra axis (YOSE) to control serif thickness
separately from the horizontal stems (YOPQ).



We believe these modifications, as well as leading to a more
flexible parametric font, will also make the design task of
parametric fonts easier: the designer does not need to build
so many optical compensations into the font.

We are pleased to see that the uc/lc separation is being

incorporated into the TN system: XOPQ splits into XOLC and
XOUC and so on.

aBydednOikApv
comtpoTud VWG
AgNIoVWILTD
ABI'AEZHOIKAMN
SOIPYTYOXWQ
AEHTOYQIY

APpOa  apba adpOa  4dda
Ada  apba  adpBa  &dba
adba  apba a¢pOa  adba
apOa adpba adpBa a$pOa
adpBa apOa apOa apOa
adpBa 4$pOa adOa apba
a$Ba 4¢dpBa adba adpBa
apBa apBa adba (a¢pBa

Xtra Ytra Xopq Yopq



aCounterFittera

How do we control 12 independent axes to get a result that is
harmonious with a given Latin font? Remember that a multi-
axis parametric font is very difficult to control manually.
The answer is to take measurements from the Latin font
automatically.

There are in theory a number of possible ways to achieve this,
including analysing the Latin glyph outlines in a way similar
to what happens in auto-hinting algorithms.

The way we choose to do it at FauxFoundry is to render certain
key characters as bitmap images at a large size and then to
measure the sizes of certain features (stem widths, x-height,
cap height) in pixels.

We do all this in the browser, without uploading the font to
our server, by making use of the HTML <canvas> element.
This allows us to render text and take pixel measurements, all
in JavaScript.

So we take the measurements in pixels, then we scale up those
measurements based on a 1000 unit em square. Once we have
measured the 12 features, we have all 12 of the parameters we
need to feed into FauxGrec.

Let’s take a look at some examples: XOPQ (x-opaque, or the
thickness of the vertical stems). We take a measurement in
both uppercase and lowercase. Uppercase XOPQ is taken by
rendering the ‘L’ character into a <canvas> element, and using
an algorithm to determine the width of the vertical stem. For
lowercase XOPQ we use the lowercase ‘I’ In total we take 12
measurements from the Latin font.

To get to this stage — all 12 numbers obtained from a font,
with our JavaScript running in the browser of a modern
device — has taken around 0.2 seconds.



~-FauxForger-

We have obtained the 12 parameters we need to feed FauxGrec.
We keep FauxGrec on the server, not accessible as a webfont.
To create the desired instance, we have a server-based
module, FauxForger. It takes the 12 numbers determined
by CounterFitter and generates a non-variable webfont.
FauxForger is activated via AJAX requests from our website.

FauxForger uses standard tools:

i. fontTools generates the specific instance required to match
the given Latin font, as a static TrueType font;

ii. pyftfeatfreeze can select from a number of stylistic sets in the
variable font;

iii. woff2_compress compresses the TrueType font into a 5kB
WOFF2 webfont.

The final stage is to produce the CSS that links to the new
webfont, ready to copy and paste. We also eliminate any Greek

characters in the Latin font (Delta=increment, Omega=Ohm,
mu=micro, pi) with CSS unicode-range.

LHIlo

XOpq 105 XTra 326 Xopq 95 Xtra 244



AIAAIKTYO

Texvnt vonpooivn Avtandkpion amod 1o pEAAOV
Tt etmwBnke o€ KAeloTr| ouvavtnon pe v Avita ZovA
Mrmpévte yia TIG TIPOOTITIKEG KAl TOUG KIvEUVOUG TTou
EYKUHOVE(

AIAAIKTYO

O mp®T10G S1aywVvIepog petagd texvng
VOIHOGUVIG KAl VONHocUVIG {mmV

Mepikd ovoTtripata TEXVNTAG VONHOoUVNG HITOpovV va
kAvouv TIpAypata Tov oUTeE ol AvBpwTtol Sev elvatl og B€on
va kavouv. Opwg méoo €guttvn eivat TEAKA 1) TeXvnT

oxéon pe pia pélooa, €va movriky, €vav okOAo 1) évav
XtHrrardy;

[KATZETX

Pekop Tkiveg yia popmoT - pmackeTpmoAiota:
'EBaAe 800 X1hiadeg kaAaBia otn osip

Eva maviypnAo popmoT - PMACKETUTONOTAG TNG LATIWVIKNG
Toyi6ta métuye €va véo Taykoopio pekop I'kiveg, kabwg
€Bale dVo YIMAdeg kahdBia otn oelpd pe eEAeVOEPe]
BoAéc.

THAEDQNIA

0 véog «Ppuxpog mMOAEHOG» Twv Tq mévte

O Pwoog mpdedpog Bhavtipip TTovtv oiyoupa Sev
€&€mAnge ToOAAOVG €181kovG TNV Tepacpévn Tlapaokevr),
otav amd to BApa tov AieBvotg Owovopikod Pdpouvpt TnG
Aylag IetpolmoAng €kave AGyo yia «Tov TEXVOAOYIKS

TTAYKOO Lo TIOAEHO TTOU €xeL NN Eeomdoew.

AGAHTIXMOX

Mmaoket: ApyooBijvovy ta mpwtadAijpara

«To véo oVoTNUA CUPHETOXNG KaTaoTPAaTNYel TG PACIKEG
apPYXEG TOU ouoTHHATOG TwV aBAnpdtwy otnv Evpwrn kat
€I8IKOTEPA TN GUHHETOXT) OTIG EVPWTIAIKEG SIOPYAVWIOELG,
HEOW abANTIKWV KPITnpitwy Kal KATAtagng ota eBvikd
npwtabAqpata. [a tov Adyo avtd, amoppirtel
KATIYOPNHATIKA TO GUYKEKPIHEVO CUOTNHA, TO OTTolo
Slavépel avBaipeta TEVTE €K TWV OTIOIWV TIG

Tpelg kéBe Xpdvo» avépepe oTnV avakoivwon tng,

evd pia nuépa vwpitepa, 1 omaviky «Afyka» Htav
«KAUOTIKOTEPT» OTNV avakoivwon tng, xapaktnpidovrtag
avBaipeTto 10 Véo cUOTNA CUPHETOXNG.

Alyeg vedwoelg ot omoieg Babpaia katd témoug Ba
avénBovy, Sivovtag ToTikEG BPOXEG Kal OTTOPASIKEG
katatyideg ota avatoAkd kat kupiwg ota Bdpeia
NTEPWTIKA, TIEPLHEVOVE OTjLEPT



AE @O PAOYNTPI NIOYZ

BAXIAI LD,

2.T0 QuoToTTKG pEAAOV Tou pubioTog
ol pENOOEG €XouV eEadavioTel

TTdg Ba €potale o kKOopOG XwpIG pENoCoEG e auTd
TO amAS AAAd KABOPIOTIKOG YI TNV OLKOAOYIKT)
loopporttia Tov TEPIBAANOVTOG EPWTNHA TTPOCTIAOEL
va anavtnoel To publotépnpa tg Maya Aovvte
H 1otopia twv peNicowv mouv kukAodopei amd Tig

O1 péNooEG eV KAVOUVY POV PEAL AANG 1) TTIO
onuavtiky dpaoctnpdtntd Toug givat n emkoviaon

T YOVIHOTTOMOT) TV GUTWV LE TNV AEPOUETAPOPA
™G yOpNnG Twv AOUVAOLSIWV ATTO TIG EPYATPLEG
HENOOEG XTO SUCTOTIKG HEAAOV TOU HUBICTOPHHATOG
ol pENOoEG €X0oUV KAVEL PTEPA Kal ot AvOpwTToL
Ttaipvouv T B€on Toug

To pfvupa svaicOnromoinong g Mayia Aovvte
TIEPVAEL pHé€ca aTO TPELG LOTOPIEG TTOV EKTUAICGOVTAL
o€ SIaPOPETIKEG XPOVIKEG TIEPIOSOVG avamTicooVTaL
SpwG TapdAANAa SlamAgékovTal Kat cuvdgovTal OTwG
TA THAHATA Hag KUWYEANG

O1 TipyTeg 0eNideg Tou BiIBAiov pag peTadEpouv
otV Iepipépeia oto Lipovyk Touv LETCOVAV TO £TOG
H Tdo cav a\\n epydrpia péNicoa acttalidel pe
YUpN Ta AovAovdia Twv VBpavcTwy SEVTpwYV eTti
WPEG KABNUEPIVA e €va PpTepd Eeokoviopatog Eva
atvxnpa aAAadetl tn povdétovn poutiva Tng Kat
kataAnyet oto Ilekivo va avadntel Tov ylo g yla va
avakaAvpel Ty otopia Ticw and v e§adpdvion
TWV HENGOWV

2nv AyyAia Touv cuvavtdape tov Bloadyo Tovikiap
Zapatd mov vodpépetl amd Paptd katdadbAnpn Ot
HENIOOEG Kal €vag VEOG TUTTOG KUYENNG TTou Ba Kavel
TN GUANoYN HEAIOU Kkat TNV (8la T peNlcookopia o

€UKOAN Kal amodoTIKY yiveta
Jwn\)G Tou Kat §uTTvAelL To TIadd
TaAAUTTWPNHEVO owpa Tov 'E
HeAlocok6pog oto Oxdto g
mpoomabsi va avtiotabel oT

TOV OTTOIO EATTICEL VA OEL OTO TIHOVL T
emxeipnong

H Katdppevon mov XTumd TiG Kako
KUPENEG TOV Efval OTNV TIPAYHATIKO
20v8popo Katdppevong twv Melio
oUYXPOVO PaAIVOUEVO TTOU OSNYE( TIC
HENOOEG va eykataleipouv TNV KUY
Bacihood Toug kat va xabovv pua €
autokToviag Ta aftia Tng oroiag ak
avadnrovvtatl and ToUG EMIGTHHOVEC
avayvwon €xel evilagpépov va dovy
ouyypapéag Tapouctadel TIG TPELG &
ETTOXEG TIOMTIKA KOl OIKOVOHIKA

Ta TéAn Tov awwva eivat pla emoxr) «
QAVTAYWVIGHOU ETEOEWV EPEVPETON
TCoptC kuplapxei 1 eEAeVOEPN OlKOVC
UTTEPEKPETANAEVOT] TOU HUGIKOV TIA
HéNov To kevtpi TG Katdppevong
SnNANTNPLacel Ta SNUOKPATIKA TIOAT
UTTOTACGGETAL OTO GUVOAO 1) TEXVOAO
N yvwon kat 1 tadeia avtikadiotay
dokvn gpyacia o amoAvTapyIka Ka

H Aovvte oklaypadei tpeig Babid ¢
XAPAKTIPEG TTIOU HAG AXHAAWTI{OVY
PpuokdtnTd Toug H oxéon tou kabs
Tov £xel Eexwplotd evdladEpov kab
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One morning, when Gregor Bitter
Samsa woke from troubled

dreams, he found himself

transformed in his bed into a

horrible vermin.

One morning, when Gregor Samsa  crimsonText Bold
woke from troubled dreams, he

found himself transformed in his

bed into a horrible vermin.

One morning, when Gregor Domine
Samsa woke from troubled

dreams, he found himself

transformed in his bed into a

horrible vermin.

One morning, when Gregor Samsa Enriqueta
woke from troubled dreams, he

found himself transformed in his

bed into a horrible vermin.

One morning, when Gregor Samsa rrankruni Libre Light
woke from troubled dreams, he found

himself transformed in his bed into

a horrible vermin.

One morning, when Gregor Karma Bold
Samsa woke from troubled

dreams, he found himself

transformed in his bed into a

horrible vermin.

One morning, when Gregor  iibresaskenie
Samsa woke from troubled

dreams, he found himself
transformed in his bed into a

horrible vermin.
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Ytde

Xopq
Yopq
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Ytde
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Xtra
Ytra
Ytas
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Xopq
Yopq
Xtra
Ytra
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102

77
280
537
767

-230

127

52
181
433
677

-210

97
49
275
547
779

-178

80
59
288
487
778

-239

66
24
267
477
690

-197

122

74
221
517
713

-217

93
45
330
537
827

-250

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

X0pq
Yopq
XTra
YTuc
YOSE
YTSE

105
77
335
697
62
16

137
52
236
648
36
"

100

56
340
717

18

83
67
343
717
58
13

74
28
347
657
27

125
66
291
683
47
28

105
46
405
768
39
23

‘Otav o I'kpéykop Tdauoa

gunvnoe éva mpwivo amod Kako E l
Ovelpo Bpébnke oto kpePdartt Tou
HeTapopdwEVOG OE yyavTia

katoapida

‘Otav o I'kpéykop Xapca Eomvnos

£va MPwIvo amd kako Ovelpo

Bp£Bnke oto kpePartt Tov 8[
HETAPOPPWHEVOG GE yiyavTia

katcapida

‘Otav o T'kpéykop Xapoa &vmvnos

£va TTpWIvO Aatd KAKO OVEIPO E l
Bp£bnke oto kpePatt TOv

HETAPOPDWLEVOC OF YIYAVTIQ

Katoapida

‘Otav o Tkpéykop Lduoa Eomvnos

£va TipwIvé amd Kakd Gvelpo Ppednke

oTo KpePat Tou petapopdwiEvos os 8 l.
yiyavtia katoapida

‘Otav o Tkpéykop Xapoa Eomvnos

£va TIPWIVO artd KAKO OVEIPO Bpebnke

0TO KPERATL TOV PETAHOPPWEVOS O 8 l
VIYavTia Katoapida

‘Otav o Tkpéykop Xapoca Eomvnos éva
TMPWIVO amod KAKO dvelpo Ppédnke 8 l
OTO KPERATL TOV LETAHOPPWHEVOC O
yyavtia katoapida

‘Otav o T'kpéykop Zduoa

&umvnoe éva mpwivé amod Kako 8 l
OVEIPO Bpgbnke oTo KpefaTt Tou
HETapopdwEVOG OE YyavTia

katoapida
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One morning, when Gregor virecasiontext soid
Samsa woke from troubled

dreams, he found himself

transformed in his bed into

a horrible vermin.

One morning, when Gregor Samsa LibreCaslonDisplay
woke from troubled dreams, he found

himself transformed in his bed into

a horrible vermin.

One morning, when Gregor Martel Ultralight
Samsa woke from troubled

dreams, he found himself

transformed in his bed into

a horrible vermin.

One morning, when Gregor Martel Heavy
Samsa woke from troubled

dreams, he found himself
transformed in his bed into

a horrible vermin.

One morning, when GIregor  wermiweather tight
Samsa woke from troubled

dreams, he found himself

transformed in his bed into

a horrible vermin.

One morning, when Gregor Merriweather
Samsa woke from troubled

dreams, he found himself

transformed in his bed into

a horrible vermin.

One morning, when Gregor OldstandardTT Bold
Samsa woke from troubled dreams,

he found himself transformed in

his bed into a horrible vermin.
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Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

155

49
235
537
827

-250

65

247
433
721

-234

7
38
349
560
790

-248

173

70
215
560
793

-250

81
49
324
567
817

-241

104

54
290
567
817

-242

116

22
153
483
710

-227

XOpq 172
YOpq 51
XTra 326
YTuc 768
YOSE 38
YTSE 16

XOpq 77
YOpq 8
XTra 332
YTuc 690
YOSE 9
YTSE 6

XOpq 71
YOpq 40
XTra 412
YTuc 757
YOSE 34
YTSE 10

XOpq 175
YOpq 74
XTra 293
YTuc 757
YOSE 70
YTSE 14

XOpq 82
YOpq 43
XTra 379
YTuc 741
YOSE 44
YTSE 7

XOpq 107
YOpq 50
XTra 355
YTuc 743
YOSE 50
YTSE 8

XOpq 148
YOpq 30
XTra 239
YTuc 711
YOSE 32
YTSE 1

‘Otav o I'kpéykop Xapoca

§unvnos éva mpwivé and kakd 8 l
ovelpo Bpédnke oto kpefart Tov
petapopdwpévog o€ yryavria
karoapida

‘Orav o Trpéyrop Y apoa §omioes

Eva TPV amd Kakd Gveipo Ppedike

010 KPPt Tov pETapopPwiIEvog oe 8 l
yiyavTia karoapida

‘Otav o I'kpgykop >dapoca §omvnoe

gva TpwIve amod Kakd GVEPO 8 l
Bpgbnke oTo KPeRATL TOL
HETAPOPPWEVOG GE YIyAvTIa

katoapida

‘Otav o I'kpéykop Tapoa

§onvnoe éva mpwivo ano E l
Kako oveipo Bpednke oo

kpePartt Tov perapopPwpEVog

o€ yiyavria karoapidéa

‘Otav o I'kpgykop Ydapoa &omvnoe

éva pwivod armod KAko GVEpo E l
Bpebnke oTo KpeRATL TOV
HETAPOPDWHEVOG GE VIYAVTIQ

katoapida

‘Otav o Tkpéykop Xauoa

gomvnoe éva mpwivé amod kakd E l
OVEIPO BpednKke oTo KPeRATL TOVL
HETAPOPPWHEVOC OE YIyavTia

katoapida

‘Otav o Tkpéykop Sapea {hmvioe

éva mpwive amod kakod oveipo PpéOnke

670 KPEPATL TOV PETAPOPPWEVOG GE sl
yiyavtia kateapida
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One morning, when Gregor PTSerif Caption
Samsa woke from troubled

dreams, he found himself

transformed in his bed into

a horrible vermin.

One morning, when Gregor Prata
Samsa woke from troubled

dreams, he found himself

transformed in his bed into

a horrible vermin.

One morning, when Gregor Samsa Slabo27px
woke from troubled dreams, he found

himself transformed in his bed into

a horrible vermin.

One morning, when Gregor Spectral Medium
Samsa woke from troubled dreams,

he found himself transformed in

his bed into a horrible vermin.

One morning, when Gregor Samsa  spectral extratight
woke from troubled dreams, he

found himself transformed in his

bed into a horrible vermin.

One morning, when Gregor Samsa Unna
woke from troubled dreams, he found

himself transformed in his bed into

a horrible vermin.

One morning, when Gregor Vollkorn
Samsa woke from troubled dreams,

he found himself transformed in

his bed into a horrible vermin.
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Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

Xopq
Yopq
Xtra
Ytra
Ytas
Ytde

105

308
533
749

-199

100

19
299
427
800

-282

74
58
242
493
741

-222

95
40
244
460
747

-229

50
19
312
457
747

-229

86
24
218
427
730

-239

2

252
467
717

-245

XOpq 112
YOpq 52
XTra 350
YTuc 698
YOSE 56
YTSE 0

XOpq 110
YOpq 22
XTra 379
YTuc 800
YOSE 22
YTSE 12

XOpq 74
YOpq 58
XTra 333
YTuc 666
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‘Otav o T'kpéykop Xauca
&0mvnoe £va mpwivo amo KAKO
Ovelpo BpEdnke oTo KPePRATI TOU
HETAPOPPWHEVOC OE YIYAVTIQAL
Katoapida

‘Otav o T'kpgykop Yapoa omvioe
Eva TPwIvo amod Kakd Gvelpo
[BpéOnke oto KkpePamt Tov
HETAPOPPWEVOG OE YIyavTia
Katoapida

‘Ortav o Tkpéykop Xapoa &omvnos
£va mpwIvo amd Kakod ovelpo Ppébnke
010 KpePATL Tov PETAPOPPWIEVOG OE
ytyévtia katoapida

‘Otav o Tkpéykop Xapoa omvnos
£va TpwIVO amd kakd dveipo Bpébnke
oTo KpePatt Tou peTapopdwEVOG

o€ yiyavtia katoapida

Orav o Tkpéykop Zdpoa §omvnoe
£va TIPWIVO ard Kako Gvelpo Ppebnike
OTO KPEPATL TOV PETAROPPWHEVOG GE
VIYAvTIaL Katoapioa

‘Orav o Tkpéykop YLapca Eomvnoe éva
Tpwvd amd kaxd dveipo Ppébnie oto
KkpePdrt Tov petapopdpwpévog os yryavtia
karoapida

‘Otav o [kpgykop Lapca &omvnoe éva
TpwWIvO Ao Kakod Ovelpo Ppébnke oto
kpePatt Tov peTapopPwpEvog

o€ yyavtia kareapida
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Irene Vlachou is a typeface designer working between Athens and Bristol.
In 2004 she gained her Masters in type design at the University of Reading
and since then she has been collaborating with international type foundries
and corporations as a type designer and as a Greek type consultant. She is a
senior designer and variable font expert at Type-Together (Protipo, Portada,
Bree, Catalpa). Notable Greek work includes: Colvert (2012, Typographies.fr),
Parmigiano (2014, Typotheque) and Stratos (2018, Production Type). In 2017,
in collaboration with Laurenz Brunner, she designed the Greek counterpart
of the Documenta exhibition’s identity font, Bradford Greek. Since 2017 she
has been participating in the Google Summer of Code on behalf of the Greek
Open Source Community as a mentor on Greek typeface design.

Laurence Penney is a consultant in dynamic font technology based in
Bristol, UK. At university (B.Sc. Computer Science) he created a prototype
parametric font system. From 1993 he specialized in TrueType, writing
rasterizers and hinting fonts for clients. In 1999 he was hired as a founder
member of MyFonts, at the time only an idea within Bitstream (Cambridge,
MA). He enlarged the team and helped the company to become market leader
by a wide margin. From 2016 he has been a consultant in variable fonts.
He presents aspects of the technology at conferences and universities, and
wrote the open source Fit-to-Width library. His Axis-Praxis website (2016
present) is the first place that anyone can play with variable fonts. In his spare

time he collects “one-dimensional maps”.

We would like to thank all the people that helped us in this project in one way or
another, especially David Berlow with Amstelvar and Type Network’s axis proposal,
Underware for SuperFont and FontFiction, Ben Bauermeister for PANOSE and all

the variable font obsessives.

Tools and technologies: fontTools (varLib, TTX, pyftfeatfreeze), Robofont,
Skateboard, woff2_compress, CounterFitter, FauxForger, GitHub.

This booklet is set with Spectral, designed by Production Type, turned parametric by Prototypo.
The Latin samples are libre fonts from Google Fonts. The Greek samples are generated parametrically

from FauxGrec's variations at FauxFoundry HQ. The wordmark is set in OCR-A.
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